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A Mesmerizing Performance of Tristan and Isolde

Festspiele Bayreuth, 29.07.2024 [ENA]

The recent performance of Richard Wagner’s "Tristan and Isolde" was nothing short of a transcendent
experience, masterfully capturing the profound depth and intense emotions that define this monumental
work. The production, featuring Andreas Schager as Tristan, Camilla Nylund as Isolde. It transported the
audience into a world where longing and love intertwine in an inexorable dance toward tragedy.

"Tristan and Isolde" is an opera that delves into the essence of human desire and the relentless pursuit of the
unattainable. Wagner’s narrative is a poignant exploration of two souls striving to break free from societal
constraints and the harsh light of day, seeking solace in the night where their love can flourish unimpeded.
This performance captured this yearning magnificently, presenting a love that is both a refuge and a
destructive force.

The first act sets the stage on Tristan’s ship, where Isolde, consumed by inner turmoil, awaits her fateful
union with Tristan. From the outset, Camilla Nylund’s portrayal of Isolde was captivating. Her voice,
imbued with both strength and vulnerability, conveyed the character’s deep-seated anguish and simmering
rage. The tension between Isolde and Tristan, played with profound intensity by Andreas Schager, was
palpable. Schager’s performance was marked by a heroic tenor that effortlessly conveyed Tristan’s inner
conflict and stoic acceptance of his fate.

The extraordinary supporting cast also shone brightly in this act. Christa Mayer as Brangäne delivered a
performance of remarkable depth, her mezzo-soprano voice providing a rich counterpoint to Nylund’s
Isolde. Mayer’s aria, where she switches the death potion with a love potion, was a moment of breathtaking
beauty and sorrow, foreshadowing the doomed fate of the lovers.

The second act unfolds in the garden outside Isolde’s chamber, where the lovers meet in the secrecy of
night. This act is pivotal, as it delves deeper into the themes of love and betrayal. Nylund and Schager’s
chemistry was electrifying; their voices blending seamlessly in the ecstatic duet "O sink’ hernieder, Nacht
der Liebe." The staging here was particularly effective, with the encroaching darkness symbolizing the
lovers’ detachment from reality and societal norms.

Günther Groissböck’s portrayal of King Marke was profoundly moving, deep emotional and impressive.
His monologue, “Tatest du’s wirklich?”, was delivered with a rich, resonant bass that conveyed the king’s
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deep sense of betrayal and sorrow. Groissböck’s performance added a layer of tragic nobility to the
narrative, highlighting the collateral damage of Tristan and Isolde’s love.

The final act, set at Tristan’s castle in Brittany, is where the emotional intensity reaches its peak. Andreas
Schager’s Tristan, now grievously wounded, conveyed a heart-wrenching blend of physical agony and
spiritual torment. His feverish hallucinations and longing for Isolde were depicted with such raw emotion
that it left the audience spellbound. The recurring motif of the shepherd’s lament, played beautifully by
Daniel Jenz, underscored the desolation and hopelessness of the scene.

When Isolde finally arrives, Nylund’s performance in the Liebestod ("Mild und leise wie er lächelt") was
nothing short of sublime. Her voice soared with ethereal beauty, capturing the transcendent nature of
Isolde’s love and her ultimate reunion with Tristan in death. The production’s visual and aural elements
converged perfectly in this climactic moment, creating a sense of otherworldly release that lingered long
after the final notes had faded.

The supporting roles were performed with equal excellence. Olafur Sigurdarson as Kurwenal provided a
steadfast and touching portrayal of Tristan’s loyal retainer. Birger Radde’s Melot was suitably menacing,
his betrayal adding to the opera’s dramatic tension. The smaller roles, including Matthew Newlin as the
young sailor and Lawson Anderson as the steersman, were also executed with precision and care,
contributing to the overall cohesiveness of the production.

Under the baton of the conductor, the orchestra delivered a performance that was both powerful and
nuanced. Wagner’s complex score, with its leitmotifs and lush orchestration, was rendered with impeccable
clarity and emotional depth. The orchestra’s interplay with the singers was seamless, allowing Wagner’s
music to breathe and unfold naturally. The direction and staging of this production were equally
commendable. The minimalist sets and subtle lighting design allowed the focus to remain on the characters
and their emotional journeys. The use of light and shadow was particularly effective in the second act,
enhancing the themes of secrecy and forbidden love. The final act’s stark, desolate landscape mirrored the
characters’ inner turmoil.

In summary, this performance of "Tristan and Isolde" was a triumph, a testament to the enduring power of
Wagner’s masterpiece and the exceptional talents of the cast and crew. Andreas Schager and Camilla
Nylund’s portrayals of the ill-fated lovers were both deeply moving and technically flawless, supported by
a stellar ensemble and masterful orchestration. The production succeeded in capturing the profound longing
and tragic beauty at the heart of this opera, leaving a lasting impression on all who were fortunate enough to
witness it.
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Wagner’s "Tristan and Isolde" is a challenging work that demands much from its performers, both
musically and emotionally. This production met and exceeded those demands, delivering a performance
that was as intellectually stimulating as it was emotionally resonant. It was a night where music and drama
coalesced into a singular, unforgettable experience, reaffirming Wagner’s genius and the timeless appeal of
his most enigmatic creation.

Bericht online lesen:
https://culture.en-a.eu/kunst_kultur_und_musik/a_mesmerizing_performance_of_tristan_and_isolde-89544/
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