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Ressort: Kunst, Kultur und Musik

A Sublime Triumph of Wagner ?s Tannhauser

Festspiele Bayreuth, 29.07.2024 [ENA]

The recent performance of Richard Wagner's " Tannhduser" was a luminous beacon in the operaworld,
capturing the quintessence of Wagnerian drama and musical ingenuity. This production, featuring a stellar
cast led by the remarkable Klaus Florian Vogt as Tannhduser and the enchanting Elisabeth Teige as
Elisabeth, delivered an unforgettable experience that resonated deeply with the audience.

Thiswas adepiction of eterna struggle between sacred and profane love. "Tannhauser" explores the
profound themes of redemption, the conflict between earthly pleasures and spiritual aspirations, and the
transformative power of love. This performance brought these themesto life with avigor and sensitivity
that underscored Wagner’ s genius in blending narrative complexity with musical brilliance.

The opening act introduces us to Tannhauser, ensnared in the sensuous pleasures of the Venusberg, yet
yearning for the purity and simplicity of hisformer life. Klaus Florian Vogt’ s portrayal of Tannhauser was
nothing short of mesmerizing. His heroic tenor navigated the challenging demands of the role with apparent
ease, conveying the character’ sinner turmoil and profound longing for redemption. His pleato Venus, “Dir
téne Lob! Die Wunder sei'n gepriesen,” was a moment of vocal and emotional intensity that set the tone for
the entire opera.

Soprano Irene Roberts's Venus was a vision of seductive allure and power. Her vocal performance was
both commanding and nuanced, capturing the essence of the goddess of love. The chemistry between Vogt
and Roberts added a palpabl e tension to their scenes, effectively portraying Tannhauser’ s struggle between
desire and penance. The transition from the mythical realm of power to the pastoral beauty of travel was
executed seamlessly, with the shepherd’ s song, serving as a serene counterpoint to the preceding tumult.
This juxtaposition highlighted the stark contrast between the two worlds that Tannh&user inhabits.

The second act’ s setting in the Wartburg's Hall of Song provided a grand stage for the famed Sangerkrieg,
where knights and minstrels extol the virtues of love. This act was a showcase of vocal prowess and
dramatic intensity, with each performer bringing their character’ s ideals and conflicts to the forefront.
Elisabeth Teige's Elisabeth was the embodiment of grace and purity. Her aria, “Dich teure Halle griifd' ich
wieder,” was delivered with exquisite clarity and emotion, drawing the audience into her joy and
anticipation. Teige' s portrayal of Elisabeth’s unwavering love for Tannh&user and her subsequent
heartbreak was profoundly moving. Her duet with Voigt, “O Furstin!,” was a highlight, capturing the
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bittersweet reunion of the lovers.

Giunther Groissbock’s Landgrave Hermann provided a dignified and authoritative presence, his bass
resonating with wisdom and strength. The Minnesingers, including Wolfram von Eschenbach, performed
by Markus Eiche, and Walther von der Vogelweide, portrayed by Siyabonga Magungo, added depth to the
narrative with their contrasting perspectives on love. Eiche’ s noble and introspective Wolfram stood in
stark contrast to Voigt's fervent and rebellious Tannhduser, especially during the Sangerkrieg, where their
opposing views on love culminated in Tannhduser’ s blasphemous praise of Venus.

This act’ s climax, where Tannhduser’ s invocation of Venus leadsto his ostracization, was a tour de force of
dramatic tension and vocal intensity. The ensembl€e’ s reaction to Tannhduser’s outburst, led by Teige's
devastated Elisabeth, was both powerful and poignant, underscoring the opera’ s central conflict.

Thefinal act, set against the somber backdrop of the Wartburg's landscape, brought the themes of
repentance and spiritual longing to a poignant conclusion. Wolfram's evening hymn, “Wie Todesahnung
Damm'’rung deckt die Lande,” sung with heartfelt melancholy by Markus Eiche, set the tone for the act’s
introspective and redemptive journey.

Voigt’s return as a penitent and despairing Tannhduser was a masterclass in operatic performance. His
“Romerzdhlung” (Rome Narrative) was delivered with raw emotion and vocal brilliance, conveying the
agony of hisunfulfilled quest for absolution. The despair in Tannhauser’s recounting of his pilgrimage and
the Pope’ s harsh judgment was pal pable, drawing the audience into his suffering and hopel essness.

Teige' s Elisabeth, now afigure of saintly devotion, offered a counterpoint of divine grace and compassion.
Her prayer, “ Allmécht’ ge Jungfrau, hor' mein Flehen,” was a moment of sublime beauty, her soprano voice
soaring with purity and devotion.

The staging of her ascension, rejecting Wolfram’s companionship in favor of divine intervention, was both
visually and emationally striking.

The opera’ s denouement, where Tannhauser’ s desperate invocation of Venusis thwarted by Wolfram’'s
evocation of Elisabeth’s name, was executed with gripping intensity. The arrival of Elisabeth’s funeral
procession and Tannhduser’ s subsequent death in a state of redemption brought the narrative full circle. The
miraculous blooming of the Pope's staff, signaling divine forgiveness, was a fitting conclusion to thistale
of sin, penance, and salvation.

The orchestra delivered a performance that was both lush and precise. Wagner’ s intricate score, with its
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leitmotifs and harmonic complexity, was brought to life with meticul ous attention to detail. The interplay
between the orchestra and the singers was impeccable, allowing Wagner’s music to drive the emotiona and
dramatic arcs of the story.

The production’ s staging and set design were visualy stunning, capturing the grandeur of the Wartburg and
the ethereal beauty of the Venusberg. The use of lighting to delineate the sacred and profane realms was
particularly effective, enhancing the thematic contrasts of the opera. The costumes reflected the historical
setting of the 13th century.

This performance of Wagner’'s " Tannhduser" was a resounding success, atestament to the enduring power
of Wagner’s music and the exceptional talents of the cast and crew. Klaus Florian Vogt and Elisabeth
Teige' s portrayals of the tortured knight and the saintly Elisabeth were nothing short of extraordinary,
supported by a formidable ensemble and an orchestra that breathed life into Wagner’ s score with passion
and precision. This production not only honored Wagner’ s vision but also brought a fresh perspective to the
timeless themes of love, redemption, and spiritual transcendence. It was an evening where music, drama,
and visual artistry converged to create a profound and unforgettable experience.

Bericht online lesen:

https://culture.en-a.eu/kunst_kultur_und_musik/a_sublime_triumph_of wagners tannhaeuser-89545/
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