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Verdi?s Requiem

Hungarian State Opera, 06.11.2024 [ENA]

Giuseppe Verdi’s Requiem, a wonderful religious masterpiece, has always defied easy categorization.
Straddling the lines between opera and sacred music, it has, over the years, attracted stagings that
underscore its dramatic power. Recent decades have seen Verdi’s monumental work liberated from the
confines of concert staging, embracing the dynamic possibilities of theatrical performance. 

This trend, previously applied to other canonical works like Messiah and Matthäus-Passion, has now
elevated Requiem into an operatic masterpiece that stands shoulder-to-shoulder with Verdi’s theatrical
oeuvre. The OPERA’s recent production, directed by Ádám Tulassay and conducted by Péter Dobszay,
brings Verdi’s masterpiece to life in a setting that resonates with contemporary urban sensibilities.
Tulassay’s staging places Requiem in a darkly realistic cityscape that reflects the theme of mortality in an
age dominated by frenetic urban energy. This backdrop sets the stage for a production that is not merely a
musical experience but a visceral encounter with life, death, and everything in between. 

The transformation of Verdi's Requiem into a semi-staged work is especially striking here, as the familiar
Latin mass is performed not as a religious rite but as a psychological exploration of mortality. The decision
to set the Requiem within a modern urban context deepens the connection between the audience and the
music. Unlike traditional concert settings, which can feel abstracted from the daily realities of life and
death, the cityscape brings Verdi’s Requiem into a space recognizable to contemporary viewers. The
production’s atmosphere immerses the audience in a journey that feels immediate and personal,
accentuating the work’s timeless themes. 

This approach mirrors the sensibilities of Verdi himself, who, though composing within the framework of a
Catholic mass, infused the Requiem with operatic intensity. Tulassay’s direction highlights the dual nature
of Requiem: it is both reverent and rebellious, liturgical and theatrical. Scenes flow seamlessly between
moments of collective lamentation and personal dread, capturing the communal and individual responses to
death that Verdi composed so poignantly. The set design is stark, with architectural elements that evoke the
grandeur and the anonymity of urban life. Through Tulassay’s vision, the production presents the Requiem
as a story not confined to the sacred but accessible to anyone who grapples with mortality.

Péter Dobszay’s conducting is a revelation, capturing both the symphonic heft and the vocal delicacy that
Verdi’s Requiem demands. From the opening murmur of the "Requiem aeternam" to the thunderous power
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of the "Dies Irae," Dobszay brings precision and sensitivity to each passage. His pacing is masterful; he
lingers on certain phrases to allow the audience to fully absorb the emotion, while other moments are
propelled forward with fiery intensity.

Dobszay’s approach is marked by a keen sense of balance. He avoids letting the orchestration overpower
the singers, instead weaving the instruments and voices into a rich tapestry of sound. The clarity of each
choral entry and instrumental accent reveals his meticulous attention to detail. The “Dies Irae” section,
often a showstopper for its explosive terror, is both powerful and tightly controlled under his baton, evoking
an overwhelming sense of doom without sacrificing musical integrity. His direction brings out the operatic
quality of Verdi’s score, making the Requiem feel like a compelling dramatic experience rather than a
solemn mass.

Amidst this sweeping musical landscape, soprano Andrea Brassói-Jorös emerges as a true revelation. Her
performance is a tour de force, merging technical precision with a remarkable emotional depth. Verdi’s
Requiem places substantial demands on its soloists, and Brassói-Jorös rises to these challenges with an
effortless grace that belies the complexity of her role. Her voice is a shimmering presence throughout the
performance, embodying the hope and sorrow embedded in Verdi’s vision.

Brassói-Jorös’ performance is particularly memorable in the "Libera me" section. This climactic moment,
which functions almost as a soprano aria within the mass structure, allows her to fully showcase her vocal
range and emotional intensity. The piece opens with a haunting, almost whispered plea, “Libera me,
Domine,” where Brassói-Jorös’ voice shimmers with vulnerability. As she ascends through the passage, her
tone grows increasingly impassioned, culminating in a soaring, spine-tingling cry for salvation. This
escalation is breathtaking, and Brassói-Jorös’ ability to sustain the tension here is nothing short of
extraordinary.

Her tone is luminous and carries a unique clarity that lends itself well to Verdi's soaring melodic lines. She
combines a bright timbre with the emotional versatility needed to navigate the Requiem’s varied textures,
from the softer, introspective moments to the full-throated exclamations. Her voice cuts through the
ensemble with a bell-like purity that resonates with every listener, imbuing each phrase with a mix of
pathos and resilience. Brassói-Jorös manages to convey the fear, hope, and desperation of a soul facing
judgment, embodying the work’s dramatic spirit.

In the “Agnus Dei” duet, her voice intertwines beautifully with the mezzo, creating a balance that feels
organic and complementary. The contrast between her soprano and the mezzo’s warmer tones emphasizes
the delicate interplay between innocence and sorrow, an essential theme of the Requiem. Brassói-Jorös’
subtle phrasing and attention to dynamics draw the listener in, capturing the fragility of the human spirit in
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the face of the unknown.

The choral and orchestral forces in this production play a pivotal role, embodying the overwhelming power
of fate and judgment that Verdi so vividly portrays. The choir, which Verdi envisioned as a central voice in
the Requiem, responds to Dobszay’s direction with exceptional precision. The dynamics are well-managed,
with the softer, prayerful passages contrasting sharply with the bombast of the "Dies Irae." The choir’s
diction and articulation are clear, adding a layer of immediacy to the text’s dramatic content.

The orchestra complements the vocalists beautifully, especially in the woodwind and string sections, which
bring out the nuance in Verdi’s orchestration. The brass and percussion sections shine in the more forceful
parts of the Requiem, providing the thunderous backdrop that gives the piece its apocalyptic character. The
balance between the orchestra and chorus is impeccably maintained, a testament to Dobszay’s skill in
managing the large forces at play.

This production of Verdi’s Requiem is a triumph on every level. By bringing the oratorio into a modern
urban setting, Tulassay and Dobszay have created a version of the Requiem that speaks directly to
contemporary audiences. The shift from a purely concert experience to a fully immersive staging elevates
Verdi’s Requiem into the realm of timeless art, where the music resonates as deeply with the anxieties of
modern life as it did with the spiritual concerns of Verdi’s era.

Andrea Brassói-Jorös’ performance stands as a highlight, offering a powerful interpretation that brings
humanity and depth to her role. Her soprano is hauntingly beautiful, evoking both the vulnerability and
resilience of the human spirit. Through her voice, Verdi’s Requiem becomes not just a religious rite but an
exploration of life’s deepest questions.

Ultimately, this production invites the audience to experience Requiem as Verdi himself might have
imagined it: not as a static ritual, but as a living, breathing exploration of our relationship with death and
salvation. By marrying Verdi’s sacred and operatic impulses, this staging of the Requiem reaffirms its place
as one of the most profound works in the classical canon.

Bericht online lesen: https://culture.en-a.eu/kunst_kultur_und_musik/verdis_requiem-90232/
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