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Triumph of Die Walküre

Bayreuther Festspiele, 08.08.2025 [ENA]

The production of Die Walküre at the Bayreuther Festspiele in July–August 2025, under the baton of
Simone Young and directed by Valentin Schwarz, marks an electrifying high point on the Green Hill. This
was an immersive blend of dramatic intensity, refined musical interpretation, and thoughtful
dramaturgy—firmly rooted in tradition yet alive to psychological depth and human feeling.

The Bayreuth Festspielhaus, with its legendary “mystic gulf” created by the covered orchestra pit and
double proscenium, sustains its mythic aura in live performance as Wagner conceived it. The house’s
seating offers uniformly superb acoustics regardless of tier—an egalitarian marvel echoed by longtime
festival devotees. This acoustical clarity means even delicate inner lines—Wagner’s leitmotifs, whispered
exchanges, pianissimi—reach the listener’s ear with striking precision. The 2025 Walküre featured a cast of
distinction: Michael Spyres as Siegmund, Catherine Foster as Brünnhilde, and Tomasz Konieczny as
Wotan, supported by Christa Mayer as Fricka. 

Their Bayreuth debuts signal a new artistic moment under the guiding artistry of conductor Simone Young
and director Valentin Schwarz. Spyres’ Siegmund, highly anticipated, finally arrives—and delivers. His
vocal timbre retains the fluidity and finesse of his bel canto roots, yet rises to heroic intensity without strain.
Scenes such as “Ein Schwert verhieß mir der Vater” surged forward with bright projection and emotional
urgency. Though a few textual slips remind us of his relatively recent arrival in this repertoire, these are
minor blemishes on a breakthrough performance. 

Foster’s Brünnhilde is at once mighty and tender. She balances lyrical purity with a dramatic authority that
grows over the evening. In Act III her voice navigates a broad tessitura with finesse, particularly in the
“Annunciation of Death” passage, painting vulnerability without losing strength. Konieczny offers Wotan
as a figure of towering moral weight and inner conflict. His voice is broad, resonant, effective from low
register up to searing high Fs. In his confrontation with Fricka, he binds rage, resignation, and pathos into a
seamless whole. His Wotan’s final scenes exuded tragic grandeur—especially his haunting polymetric
farewells in Act III.

Mayer’s Fricka cuts an imposing figure emotionally and vocally. Her legato is fluid, phrasing persuasive.
Some high register moments showed slight edge, but they did not diminish her dramatic authority during
the crucial third-act confrontation with Wotan. The Valkyrie chorus was strong and disciplined: bright,
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heroic, rhythmically precise—especially during the iconic “Ride of the Valkyries” in Act III, which felt
both rigorous and thrilling. 

Conductor Simone Young delivered a performance marked by intelligent pacing, deep dynamic contrast,
and sharp thematic clarity. Leitmotifs emerged with crisp definition, and winds and brass were superbly
balanced against strings. The ebb and flow of tension were clear and affecting, particularly in Siegmund’s
arrival and Wotan’s final speeches.

Act I was vibrant yet spacious; Act II felt emotionally urgent; Act III carried the narrative to its tragic
summit without theatrical excess. Her disciplined tempi and controlled climaxes earned resounding
audience appreciation. Although some earlier productions at Bayreuth elicited boos, this evening drew
genuine acclaim no matter the prior reservations. 

Director Valentin Schwarz continues his de-mythologising approach to the Ring, yet in Walküre it gains
coherence and emotional resonance. By focusing on the human dimensions—familial loyalty, betrayal,
grief—he allowed the opera’s psychological truth to emerge. The staging felt grounded, with gestures and
motifs that honoured mythic weight without slipping into abstraction. Fricka’s stilled, observing moments
gave her agency without hysterics; the interplay with Wotan highlighted wounds rather than wardrobes.
The illusion of myth lived in restraint, not spectacle. 

Reports from Bayreuth audiences confirm the immersive intensity of the experience: one fan declared Act I
“a pretty perfect hour,” praising the clarity of sound and emotional pacing. Others emphasized the long,
meditative atmosphere Bayreuth fosters: a day-long commitment that heightens the drama—free from
modern distractions. No signs of hostile booing surfaced this evening—perhaps its musical integrity won
over both skeptics and traditionalists alike. Reviews note that Walküre in this revival ran smoother than
more radical earlier interpretations, and that the humanist reading suited the opera’s relational depth.

This Walküre sits at the intersection of tradition and insight. It shows why Bayreuth’s unique
stage—architectural and acoustic—remains Wagner’s chosen vessel. It reinstates Wagner’s drama as
human drama, giving his mythic figures emotional gravity as well as vocal fulfilment.

As Bayreuth edges toward its 150th anniversary in 2026, this revival stands as proof that the festival
continues to be both a shrine and a laboratory—preserving masterpiece heritage while nurturing new
interpretive voices. Die Walküre at Bayreuth 2025 is a stirring, credible, and deeply human rendition. It
does not flaunt spectacle for its own sake, nor does it shirk mythic weight. Instead, it offers Wagner made
vivid through character, music, and mood. 
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Bericht online lesen: https://culture.en-a.eu/kunst_kultur_und_musik/triumph_of_die_walkuere-91882/
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