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Siegfried: A Riveting Reinvention of Wagner Third Day

Bayreuther Festspiele, 08.08.2025 [ENA]

Siegfried at the Bayreuther Festspielhaus in the 2025 is a revival of Valentin Schwarz’s Ring-cycle which
was nothing short of electrifying. This staging—under the astute baton of Simone Young and the intimate
direction of Schwarz—was both daring in its reinterpretation and deeply moving in its musical and
dramatic character. The Festspielhaus remains Wagner’s acoustic holy ground. 

With its revered “mystic gulf” effect created by the covered pit and double proscenium, the theatre offers
dreamlike clarity and immersion in mythic narrative. 

The 2025 cast features notable voices:

Klaus Florian Vogt as Siegfried brings his signature radiant tenor to the title role, combining lyrical finesse
with heroic poise.
Ya-Chung Huang as Mime offers vivid characterization and textual clarity.
Tomasz Konieczny as the Wanderer (Wotan) commands emotional gravitas.
Ólafur Sigurdarson as Alberich, Anna Kissjudit as Erda, and Catherine Foster as Brünnhilde round out a
stellar ensemble.

Critics from BR-Klassik describe Andreas Schager in earlier runs as a focused, expressive Siegfried with
immense projection, while Bezuyen’s Mime avoided caricature and impressed with clear tonal substance.
Though this year’s title role rests with Vogt, such precedent tells of the production’s vocal caliber.
Konstantkolleg with Konieczny’s Wanderer and Sigurdarson’s Alberich delivers deep resonant authority. In
earlier cycles Foster’s Brünnhilde delivered goosebump moments in her reprise of "Heil dir Sonne". The
Valkyrie voice of Brünnhilde—or in this case Foster’s final emergence—blends strength with lyricism,
offering a compelling emotional arc. 

The supporting cast such as Anna Kissjudit’s Erda and Victoria Randem’s Waldvogel further enrich the
vocal tapestry. Simone Young again proves why she remains one of Wagner’s most insightful conductors.
She balances Wagner’s massive orchestral unfoldings with a chamber-like attentiveness. BR-Klassik
praises how under her hand, Siegfried reached crystalline clarity in quieter orchestral surfaces and shocking
impact in climaxes—particularly in Act III’s storm-summoning finale. Her tempos for Siegfried are
intelligent and character-aligned: careful pacing in Act I, luminous transparency in Act II, and dramatic
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momentum heading into Siegfried’s awakening of Brünnhilde. 

This Siegfried is a “RING narrative” rather than a mythic tableau: Schwarz resituates the opera as a critique
of patriarchy and false identities. The production’s central metaphor—a shattered father-son portrait
through which Siegfried and Hagen walk into symbolic freedom—underscores the generational transition at
the heart of the drama. Act I’s stylized puppet-toy world and Mime’s stunted fathering are stage-poetic
without overt spectacle. Act II’s Fafner death and emergence of Hagen resonate as both social allegory and
mythic verse. Act III’s emotional confrontation between Wotan and Siegfried, resolved in the erotic
awakening with Brünnhilde, closes with intimate intensity rather than grand visual fireworks. 

Though some critics consider Siegfried the weakest link in Schwarz’s quartet—calling it less dramatically
cohesive than Das Rheingold or Die Walküre—others commend the subtle psychological layering he brings
to a complex transitional narrative. Bayreuth’s operatic ritual remains immersive and intense. Reddit users
advise arriving prepared—for sweltering theatre heat, long durations (often locked inside with no
intermission exits), and very minimal breaks for comfort. But such conditions amplify the mythic intensity.
The triple-interval experience is valued by devotees, creating a festival pilgrimage that heightens emotional
resonance. 

Exceptional Moments & Key Scenes
Act I: Siegfried’s Awakening

Vogt’s voice rises buoyantly through “Heil dir, Sonne!”—an emotional crescendo reaffirmed from his
Walküre appearances. Mime’s world unravels through the first act’s visual metaphor of childhood puppetry
collapsing beneath symbolic truth.

Act II: Fafner and the Forest

The moment Fafner rises from his deathbed—supported by Hagen—is staged as cryptic twilight. And when
Siegfried slays both Fafner and Mime, the theatrical violence merges myth and personal emancipation.

Act III: Wotan’s Farewell and Brünnhilde’s Awakening

Konieczny’s Wanderer confronts Siegfried in a morally tense mid-act exchange. His vocal resignation
meets Siegfried’s innocence with subtle shading. When Brünnhilde appears, their duet transitions from
confrontation to mutual understanding. Foster’s final climactic exchange with Siegfried navigates betrayal,
awe, and love with controlled vocal nuance.
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Young’s orchestral orchestration in the “Magic Fire Music” frames this denouement with golden harp and
woodwind color touches that recall Wotan’s withdrawal—underlining generational renewal more than
destruction.

Bayreuth’s 2025 Siegfried reaffirms that Germany’s most sacred Wagner festival still balances tradition
with contemporary relevance. By casting Siegfried as a critical story of identity and dismantling false myth,
Schwarz pushes the Ring into the realm of psychological drama, while at the same time Simone Young’s
conducting rescues Wagner’s emotional and orchestral integrity from reduction. Even critics who found
Schwarz’s broader Ring problematic concede that Walküre felt cohesive and that Siegfried now occupies a
crucial bridge between myth and human agency. And for many attendees, the combination of strong
musical leadership and honest staging outweighed earlier skepticism.

Bericht online lesen:
https://culture.en-a.eu/auto_und_motorsport/siegfried_a_riveting_reinvention_of_wagner_third_day-91884/
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