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Götterdämmerung ? Twilight of the Gods Reimagined

Bayreuther Festspiele, 08.08.2025 [ENA]

Valentin Schwarz’s controversial Ring cycle concludes in Götterdämmerung, offering a potent and at times
divided artistic experience. The musical leadership, vocal performances, and thematic framing were deeply
compelling—even when the staging provoked tension between visual minimalism and mythic expectation.
Bayreuth's Festspielhaus remains Wagner’s acoustic sanctuary. 

Built explicitly for his works, its signature covered pit and architectural design yield legendary
clarity—every leitmotif, harmonic shift, and whispered vocal nuance is conveyed with almost supernatural
intimacy. The immersive quiet of its seating and the absence of surtitles invite deep ritual engagement.
While Cornelius Meister conducted previous cycles, 2025 marked Simone Young’s musical leadership for
Götterdämmerung. Known for her sharp orchestral insight and clarity, she made the orchestra the emotional
nucleus—drawing both delicate inner details and monumental climaxes from Wagner’s final drama. Her
pacing elucidated tension: the Funeral March retained ritual gravity without overly sculpted theatricality.

The 2025 cast assembled formidable talent:

Clay Hilley stepped in as Siegfried at the eleventh hour, offering astonishing adaptability. Critics highlight
his dramatic versatility though noting occasional vocal strain at high tessitura.

Iréne Theorin returned as Brünnhilde. Despite contentious vibrato issues in quiet lines, her rendering of the
Immolation Scene and high-end spheres radiated emotional truth.

Michael Kupfer-Radecky’s Gunther impressed with vocal opulence and nuanced characterization.

Ólafur Sigurdarson’s Alberich persisted as a powerful presence throughout the cycle, offering intensity
even within limited stage time.

Mika Kares as Hagen thrilled with stentorian vocal presence and chilling menace.
 
Christa Mayer’s Waltraute created emotional depth with lyrical line and expressive phrasing.

The Norns and Rhinemaidens and the Bayreuth Festival Chorus under Eberhard Friedrich performed with
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ritualistic precision and ensemble power, especially during Funeral March and climactic rituals.

Valentin Schwarz’s staging discards Wagnerian grandeur in favor of stark modern motifs. Aspects include:

A child imagined as Siegfried and Brünnhilde’s daughter, central to the narrative apex.

Minimalist set design: e.g. an abandoned swimming pool utilized as the denouement’s stage, symbolic of
stagnation and decay.

Everyday objects replace mythic artifacts—guns, punch-rings, plastic detritus—suggesting moral
corruption with contemporary resonance.

Exceptional Moments 
Act I – Prelude & First Act

The scene opens with tender domesticity that fractures into betrayal. Hilley’s Siegfried showed warmth
toward family, then sudden emotional pivot as Gunther’s false brotherhood distorts his trajectory.
Musically phrased with coherence, yet Scharz’s setting emphasized interpersonal manipulation over mythic
tragedy.

Act II – Wedding Fiasco & Betrayal

The wedding scene unfolded in everyday ugliness—no vengeful gods or pyrotechnic illusions—just raw
human betrayal. Gunther’s and Gutrune’s exchange played out with psychological clarity rather than
operatic spectacle. Alberich’s voice echoed existential resentment, Hagen’s plan unfurled in chilling calm.

Act III – Funeral March & Immolation

The Funeral March felt austere, almost detached—a direction that highlights symbolic stillness rather than
dramatic catharsis. The Immolation Scene itself was hauntingly intimate: Theorin’s Brünnhilde lay beside
Siegfried in a decrepit pool, and no fire rose. Yet from the orchestra—led by Young—the music radiated
transcendence, achieving emotional healing despite minimalist imagery.

This staging embodies the paradox of Bayreuth in 2025. It refuses mythic spectacle, yet demands patience
and thought. It offers no redemption through flame—only through memory, mourning, and the fragile
possibility of future awakening. Schwarz challenges us to see Wagner’s finale as a human tragedy of legacy
and loss, not divine entropy illuminated by fire.
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Musically, it shows what happens when voice and orchestral art override directorial controversy. The vocal
lines carry pathos others might miss; the orchestra underscores the ceremony behind choices, and Bayreuth
still ensures that music can carry meaning even when the visual summons ambiguity.

Bayreuth 2025’s Götterdämmerung is hardly a comfort opera—but it offers something rarer: music as
ritual, tragedy as critical mirror, and myth stripped to its human potential. Where visuals fail to
mythologize, vocal and orchestral art affirm Wagner’s seriousness. Schwarz’s staging may be divisive, but
the singers and musicians prove that Wagner’s ending still resonates—deeply, painfully, and beautifully.

For Wagnerians and curious adventurers alike, this Götterdämmerung is not spectacle, but testimony. It’s a
festival finale asking: when the gods fall, what remains—and what can rise anew?

Bericht online lesen:
https://culture.en-a.eu/kunst_kultur_und_musik/goetterdaemmerung__twilight_of_the_gods_reimagined-91
887/
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