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Ressort: Kunst, Kultur und Musik

Triumphant Otello: Dramatic Mastery and Vocal Brilliance

Vienna State Opera, 12.09.2025 [ENA]

In September the Vienna State Opera—a house steeped in operatic legacy—unveiled athrilling production
of Verdi’s Otello that stands as both a testament to the composer’ s genius and a showcase of stellar
contemporary artistry. Under the luminous baton of Bertrand de Billy, and with Adrian Noble directing a
production steeped in both emotional clarity and subtle visual innovation.

This interpretation delivers an unforgettabl e balance of visceral intensity, psychological nuance, and
dramatic coherence. From the moment the overture floated through the auditorium, a pal pable tension
threaded through the ensemble, as de Billy shaped the score with crystalline precision and dramatic sweep.
Under his guidance, Verdi’s symphonic architecture unfolded organically: brassy urgency gave way to
lyrical tenderness, and the stormy depths of jealousy were painted with a haunting palette. The orchestra of
the Vienna State Opera responded with impeccable articulation, achieving both laser clarity in ensemble
work and lush color in solo lines.

These musical foundations carried the audience through Otello’ s tragic arc with unwavering momentum. In
the role of Otello, Arsen Soghomonyan delivered a performance of astonishing power, grace, and emotional
complexity. His voice, rich and resonant, possessed both the heroic heft required for Verdi’s tortured Moor
and the malleable warmth needed for the tender husband. In Act |1, Soghomonyan’s "Esultate!” sang like a
clarion call—commanding attention yet shaped with nobility. His Act 111 descent into consuming jeal ousy
and anguish was heartbreakingly bare: every phrase conveyed pain, rage, and regret, culminating in a
climactic confession that was as vocally precise as it was emotionally shattering.

Opposite Otello, Ludovic Tézier crafted an lago of chilling intelligence and understated malevolence. His
vocal lines—particularly in the "Credo" monologue—were delivered with sardonic clarity and menace.
Tézier's lago was not a bombastic caricature but a subtle predator who let his duplicity simmer. His voice
embodied both the villain's cunning and his contempt, and the chilling “ Si, pel ciel marmoreo giuro”
became a moment of ideological reckoning.

As Desdemona, Malin Bystrém captured both purity and spiritual strength. Her interpretation was rooted in
innocence—nbut far from passive. In the “Willow Song” and “Ave Maria,” Bystrém’ s soprano floated with
ethereal fragility, each note atender cry for understanding. She portrayed Desdemona’ s tragic fate with
dignity and depth, offering a contrast to the chaos swirling around her with unwavering grace.
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The supporting cast—Carlos Osuna (Cassio), Devin Eatmon (Roderigo), Dan Paul Dumitrescu (L odovico),
and Stefan Astakhov (Montano)—delivered textured characterizations that enriched the interpersonal
dynamics. Daria Sushkova brought heartfelt clarity to Emilia’s guilt-laced revelations, while Katharina
Billerhart, though in a smaller role, shone as Bianca, reminding us of Verdi’s capacity to infuse even minor
figures with humanity.

Designer Dick Bird and stage-effects visionary Basil Twist crafted a near-minimalist stage, located in the
early 20th century yet evocative of Venice's colonial tensions. The set provided just enough structure to
suggest shifting power dynamics without overshadowing the music. Lighting by Jean Kalman shaped mood
and focus—cool blues and stark shadows during the conspiracy scenes gave way to warm candle-lit huesin
Desdemona’ s chamber. These design elements underscored the opera’ s psychologica core without
distraction.

Adrian Nobl€'s staging grounded Otello in emotional realism. His direction avoided melodrama while
delivering deeply human moments—Otello’s hesitant entry into Desdemona s room, lago’s casual
malevolence, Emilia s agonized speech unraveling the conspiracy—all felt intimately truthful. Noble's
pacing was shapely, allowing each scene to breathe until its emotional propulsion carried the narrative
forward.

Reframing Otello in the early 20th-century context subtly awakened echoes of colonialism without
burdening the drama. The inherent tragedy—Iove undermined by societal prejudice and manipulated by
evil—felt alarmingly resonant in today’ s fraught cultural climate. This production reminded us that Otello’s
universal themes of jealousy, honor, and manipulation have not aged into mere period nostalgia.

The runtime, sans extended cuts, swung seamlessly across four acts. Applause during the first act was
enthusiastic; by the final scene, the audience—sitill stunned—rose in a quiet ovation, an emotional
outpouring that honored both the performers and the moral weight of the operaitself. This Otello at the
Vienna State Opera stands as alandmark interpretation—bold in vision yet deeply faithful to its emotional
core. Every component—from Soghomonyan’ s devastating title performance to Tézier’ s chilling lago, from
Bystrom's ethereal Desdemona to de Billy’s conductorial mastery—worked in near-perfect harmony. The
production renders Verdi’ s masterpiece both timeless and urgent.

Bericht online lesen:
https://culture.en-a.eu/kunst_kultur_und musik/triumphant_otello_dramatic_mastery _and_vocal_brilliance
-92118/
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