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Ressort: Kunst, Kultur und Musik

Pelléas et M élisande
Vienna State Opera, 03.11.2025 [ENA]

From the opening orchestral wave to the final hush of the curtain, the Wiener Staatsoper’ s staging of
Debussy’s Pelléas et Mélisande felt like a revelation—an evening of subtle, haunting beauty, musical
refinement and theatrical poetry that confirmed the company at its finest. Under the baton of Alain
Altinoglu and the visionary direction of Marco Arturo Marelli, this production did more than interpret
Debussy.

It is a delicate masterpiece—it inhabited it, made it live and breathe in every moment. Altinoglu’s musical
leadership proved exemplary: the orchestra responded with exquisite sensitivity to Debussy’s score,
shimmering in its most ethereal passages, pressing forward with quiet intensity when drama demanded it.
The hallmark of Debussy’s opera—*an extraordinary unity of word and sound” in the French
language—was served with precision and depth. The winds glowed, the strings whispered and soared, and
the vocal lines were never overshadowed by the pit: balance and clarity ruled throughout.

On stage, Marelli’ s production embraced the symbolist mystery of the tale with a strong theatrical
sense—neither cold abstraction nor melodramatic exhibition. The world of Mélisande’' s arrival, the forest
by the fountains, the castle corridors of Golaud and Arkel—all were realised with an aesthetic that was both
elegant and atmospheric. The staging respected the original mood while giving it visual and psychological
immediacy; one felt the emotional undercurrents at work, not simply seen them.The performance of the cast
matched this high ambition. As Mélisande, Kate Lindsey brought a voice of rare nuance: shimmering,
mysterious, yet humanly expressive—never reduced to a mere symbol.

The pairing worked sublimely: their scenes crackled with tension, unspoken desire, guilt and regret.

As Pédlléas, Rolando Villazén made his entrance with lyric clarity and youthful ardour. His vocal line soared
with expressive ease; he never seemed like a mere echo of the past but a genuine character in his own
right—drawn to Mélisande, enmeshed in the web of family and fate. His duets with Lindsey generated real
emotional current: more than prettified sound, here emerged human longing. The father-figure Arkel, sung
by Jean Teitgen, grounded the production with wisdom and compassion, rounding the cast into a unified
ensemble.

What distinguished this performance was how the ensemble scenes were neither diluted nor drowned by
solo brilliance. The chorus and secondary players were fully integrated, shading the fabric of the story with
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texture and socia dimension. The forest gatherings, the castle’ s quiet corners, the scenes of daily life—they
all had shape, colour and dramatic purpose. The stage and pit operated in seamless dialogue: Marelli’s
direction, lit by stark but evocative lighting, allowed the orchestra and singers to breathe in space and time,
making the unsaid as powerful aswhat was sung.

The pacing of the operarevealed strong dramaturgy. Debussy’ s score has moments of shimmering stillness
and others of sudden emotional surge—this production handled both extremes with masterly control. The
opening scene’ s forest stillness, the fountain’s underlying tension, the fal se serenity of the castle
corridors—all were given time to resonate. When the drama escalated—Y niold’ s fearful quest, Golaud's
discovery, the fina tragic encounter—the tension was pal pable and the resolution utterly satisfying.
Nothing felt rushed; the emotional architecture held together, creating a satisfying arc from mystery to
catastrophe.

Visually, the set and costume designs (by Marelli and Dagmar Niefind) deserve high praise. The aesthetic
did not rely on gratuitous spectacle, yet it created aworld of mythic resonance—forest glades bathed in
mist, water-lit fountains, minimal-but-elegant castle interiors. The costumes were stylistically coherent:
fabrics that shimmered like water in Mélisande' s dress, the subtle tonal considerations in Golaud's
garments indicating inner turmoil, Pelléas’'s youth marked by lighter hues. The lighting transitions were
especialy effective: the production moved from dawn to dusk, from dream to reality, from innocence to
guilt, with an amost imperceptible shift in atmosphere.

Musically, the orchestral detail was a highlight. Altinoglu opted for tempi that allowed Debussy’ s harmonic
glows and expressive silence to breathe; in threshold moments, the orchestra leaned forward, giving
urgency to Golaud' s jealousy and the tragic inevitability of the story. The string voicing was
impeccable—whether in whispered sotto voce or rising to lyrical swells. The woodwind solos (notably
clarinet and bassoon) were beautifully integrated, giving voice to the hidden emotions of the characters.
The overall ensemble sound was looser and more atmospheric than the typical |ate-Romantic opera pit; yet
it retained sharpness, precision and dramatic drive.

One of the most moving moments came in the fountain scene (Act 1) when Mélisande and Pelléas meet.
Lindsey’ s voice hovered over the water-lit stage, Villazon responded with lyric transparency, and the
orchestra underscored the moment with hushed strings and shimmering harp. The staging allowed space for
the moment to up-well—not simply lyric but transformative. The audience felt the music, and the emotional
stakes, without being told explicitly what to feel.

Thefinal act delivered its tragedy not through overt melodrama but through accumulated atmospheric
weight. Golaud' s betrayal, the silence of the castle, Mélisande’ s fate—they unfolded quietly yet inexorably.
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The climax built gradually and the resolution felt earned. When the curtain fell, the silence held before
applause—amark of work that calls for reflection rather than mere ovation.

In terms of weaknesses, thereis very little to fault. If one must be picky, one might suggest that in one or
two of the large ensemble scenes the acoustic balance favoured the pit dightly—some of the more delicate
vocal filigree in the backs rows risked being swallowed in the orchestral wash. Also, a minor observation:
the production might have offered dightly more visual contrast in the castle' s later scenes (some stage
surfaces remained darkly similar). Y et these are negligible in the face of such artistry.

In conclusion, this Pelléas et Mélisande at the Vienna State Operais atriumph. It offers the perfect
combination of musical sophistication, dramatic clarity and visual poetry. The cast is superb, the orchestra
vibrant, the direction compelling yet respectful. For aficionados of Debussy, for lovers of operaas an art
form rather than entertainment alone, this performance stands among the most memorabl e of the 2025-26
season. It underlines that the Vienna State Opera remains a world-class house capable of fresh insight into
the modern operatic repertoire. If you have the chance to attend, do so—thisis opera of the highest order.

Bericht online lesen: https://culture.en-a.eu/kunst_kultur_und_musik/pellas_et_mlisande-92443/
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