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Arditti Quartet Illuminates the Frontiers of Sound

Wiener Konzerthaus, 06.11.2025 [ENA]

From the polished moment the ensemble took the stage in the Mozart-Saal, this concert felt like a statement
of artistic mastery, daring interpretation and contemporary relevance. The Arditti Quartet—legendary in the
world of new music—delivered a programme whose breadth, distinctiveness and emotional intensity
confirmed why they remain at the vanguard of string-quartet interpretation. 

As part of Wien Modern 2025, the performance offered not simply a recital but a dramatic, nuanced
journey through twentieth- and twenty-first-century musical terrain.
The evening opened with a short, incisive piece by Peter Ablinger: Wachstum und Massenmord (from
Instruments &) (2010) — a minimalist yet unsettling work that served as a perfect curtain-raiser. In ten
minutes it established a tremor of tension, a listening-space in which the listener was invited to consider not
just notes but silence, gesture and presence. The Arditti players committed fully to its internal logic, playing
with razor-sharp focus, allowing micro-shifts in dynamics to speak louder than fortissimos.

The next work, Arnold Schönberg’s String Quartet No. 4, Op. 37 (1936) followed. In this mature
Schönberg work the Quartet navigated the dense textures and late-romantic chromaticism with both
technical precision and expressive flexibility. The interplay of the voices—violin I (Irvine Arditti), violin II
(Ashot Sarkissjan), viola (Ralf Ehlers) and cello (Lucas Fels)—was exemplary: each line emerged clearly
out of the ensemble fabric, each dissonance shaped with care, each resolution allowed to breathe. What
could easily become rigid or academic instead felt alive, full of inner motion and dramatic shape.

After the intermission the programme returned with a set of shorter, highly contrasted works. Salvatore
Sciarrino’s Sei Quartetti brevi (1967–1992) infused the evening with a whisper-like lyricism, hushed
tremolo effects and extraordinary dynamic control: the Arditti Quartet captured every nuance, the silences
between gestures as meaningful as the gestures themselves. Finally, the Austrian premiere of Sarah
Nemtsov’s Or Bahir (2023–2024) served as the climax of the evening: commissioned by Wien Modern in
the context of Schönberg 150 and premiered by the Arditti under the festival’s auspices. 

This work put the ensemble through fresh challenges—live electronics, complex rhythmic design, striking
timbral contrasts—and they responded with assuredness and commitment. The audience witnessed not just
performance but enactment: one felt the piece evolving on the spot, the quartet and sound engineers in
subtle dialogue, the acoustic field expanding and contracting.
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What impressed most throughout was the Quartet’s unity of approach: there was a single pulse, a shared
aesthetic of risk-taking, lucidity and musical integrity. The transitions between works were seamless; the
programming—from Ablinger to Nemtsov—created a coherent trajectory from reflection on destruction
(Ablinger) through the roots of modernism (Schönberg).

Further to hushed lyricism (Sciarrino) and finally to forward-looking compositional thought (Nemtsov).
That arc gave the concert shape, narrative and emotional complexity. Moreover, the Mozart-Saal’s intimate
acoustics amplified the fine detail: the softest pizzicato, the micro-glissandi, the shift in bow-angle—they
were audible and dramatically meaningful. The evening’s sound world was also enriched by technical
support: sound-engineering—credited to Alfred Reiter (Klangregie) for Nemtsov’s work—was subtle yet
decisive. In Or Bahir the integration of electronics and quartet sound was handled with clarity; one never
felt the electronics overpowered the strings, but rather that the strings expanded into a sonic space
augmented by electronics

Audience response was vigorous and sustained. Each work concluded with enthusiastic applause, and at the
end the standing ovation was both warm and thoughtful: this was not mere polite appreciation but
recognition of an evening of deep musical significance. The audience included many of Wien Modern’s
regulars, new-music aficionados, and younger listeners—all present in high spirits. The festival’s choice of
repertoire and artists showed why Wien Modern continues to matter. Speaking of the festival: Wien
Modern has long been one of Europe’s leading festivals for contemporary music, and its 2025 edition
reaffirmed that status. With a strong thematic focus (in this cycle), the four String Quartets of Schönberg
paired with major new commissions

In conclusion: the Arditti Quartet’s performance at Wien Modern 2025 was an artistic triumph. It blended
historical awareness and forward-looking artistry, offered rich musical substance and flawless ensemble
playing, and took full advantage of the festival’s architecture of risk, discovery and engagement. For
anyone who cares about the evolution of chamber music, the future of the string quartet and the power of
contemporary composition to move and provoke, this concert was not simply an event, but a highlight of
the year. It stands as a model of how performance, programme and festival can converge. The audience left
the hall not just satisfied but inspired, with a renewed sense of what chamber music can mean today. 

Bericht online lesen:
https://culture.en-a.eu/kunst_kultur_und_musik/arditti_quartet_illuminates_the_frontiers_of_sound-92500/
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