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Triumph of Theatrical Jazz and Dark Romance

Volksoper, 18.01.2026 [ENA]

In an age when musical theatre often resists nuance in favor of spectacle, the Vienna Volksoper’s staging of
John Kander and Fred Ebb’s Cabaret stands as a resounding affirmation of the genre’s emotional and
intellectual power. A production that is both viscerally entertaining and profoundly thought-provoking,
Cabaret at the Volksoper captures with vivid immediacy the glittering allure and creeping dread of
late-1920

First presented at the Volksoper in 2019 and revived to commanding acclaim, this staging resurrects one of
the musical theatre canon’s richest and most trenchant works. Under the deft directorial guidance of Gil
Mehmert, and with superb musical leadership by Lorenz C. Aichner, the Volksoper’s Cabaret is a thrilling
amalgam of musical exuberance, theatrical craft, and incisive political subtext — a production that satisfies
on every level: artistic, emotional, and intellectual.

Cabaret unfolds in and around the legendary Kit Kat Club — a microcosm of 1929 Berlin, where
decadence, sexual freedom, and artistic daring coexist with a growing moral and political rot. The
Volksoper’s staging places audiences squarely within this intoxicating milieu from the first notes: as the
curtain rises, we are greeted by a kaleidoscope of colour and costume, jazz rhythms swirling through space,
and an ensemble that embodies the alluring gamble of a city on the edge of history.

The production smartly balances the exuberance of the setting with the opera house’s own acoustic and
theatrical strengths. Rather than reducing Cabaret to a series of spectacle numbers, it emphasizes the
dramatic coherence between character and context — from the ambiguous allure of the Master of
Ceremonies to the fragile yearnings of the principal protagonists. The Volksoper’s orchestra, under
Aichner, swings with irresistible energy, propelling the production with jazzy precision while preserving
the score’s emotional richness.

At the heart of this Cabaret is Bettina Mönch’s electrifying portrayal of Sally Bowles. To step into this
iconic role — made famous by legends of stage and screen — is to confront one of musical theatre’s most
seductive and complicated characters: a woman whose dazzling surface masks a fragile core. Mönch
delivers this with consummate artistry. Her Sally is vivacious, fearless, and flamboyantly charismatic — yet
never a caricature. Instead, she brings a layered psychological truth to every note and gesture.
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Mönch’s vocal performance is riveting. She navigates the transition between German and English segments
with striking ease, maintaining tonal clarity while preserving the show’s original linguistic textures.
Numbers such as “Mein Herr” radiate with sass and theatrical sparkle, while “Maybe This Time” captures
Sally’s aching hopefulness with an emotional gravity that lingers long after the final chord. Her physical
presence — tall, commanding, and poised — further reinforces the dual nature of Sally: at once a creature
of provocative allure and a figure of deep existential yearning. Mönch’s interpretation never reduces Sally
to a stereotype; instead, she inhabits the role with humanity and magnetism, anchoring the production’s
emotional arc.

Opposite Sally, Jörn-Felix Alt’s Clifford Bradshaw is both an ideal counterpoint and a compelling character
in his own right. Clifford’s journey — from earnest American outsider to a man confronted with Berlin’s
seductive glamour and foreboding shadows — is the dramatic backbone of the narrative, and Alt embodies
it with understated brilliance. Vocally, Alt brings a soft yet expressive lyric tenor that perfectly suits
Clifford’s emotional arc. In ensemble scenes, his voice blends with clarity and warmth; in moments of
introspection, his phrasing becomes poignant and evocative. Dramatically, he captures Clifford’s curiosity,
disillusionment, and ultimate heartbreak with a dignity that avoids cliché while remaining deeply affecting.

His dynamic with Mönch’s Sally is particularly compelling. There is palpable chemistry, but also a
poignant imbalance: Sally’s unrepressed impulses versus Clifford’s evolving awareness of a world on the
brink of ruin. Their scenes together are some of the production’s richest, revealing not only a captivating
romantic thread but also the moral tension at the heart of Cabaret. In Cabaret, no character is more
emblematic of the production’s thematic core than the Master of Ceremonies — the enigmatic narrator who
oscillates between cynical detachment and theatrical provocation. Here, Ruth Brauer-Kvam’s Emcee is an
extraordinary linchpin of the evening. 

With an unpredictable, sometimes eerie presence, Brauer-Kvam provides both comic relief and unsettling
commentary, guiding the audience through the Kit Kat Club’s carnival of contradictions. Her performance
exemplifies the Volksoper’s commitment to thoughtful characterization. The Emcee’s larger-than-life
presence is never purely grotesque; it remains a fluid pointer to the dual realities of performance and
survival. 

Brauer-Kvam’s embodiment of this role resonates as both celebration and warning — a figure whose
gleeful abandon masks a deeper awareness of instability. Supporting roles — from Dagmar Hellberg’s
resilient Fräulein Schneider to Robert Meyer’s compassionate Herr Schultz and Johanna Arrouas’s spirited
Fräulein Kost — are equally  The production’s visual and choreographic elements are nothing short of
superb. Heike Meixner’s set design evokes the shifting worlds of Cabaret — from the smoky decadence of
the Kit Kat Club to the cramped realism of 1920s Berlin pensions — with striking clarity and fluidity. 
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Costumes by Falk Bauer capture the era’s exuberant glamour as well as its creeping unease, while Michael
Grundner’s lighting deftly shifts the mood from seductive warmth to ominous shadow. Choreography by
Melissa King is a standout component of the evening, blending dynamic jazz-infused movement with
character-driven physicality. Dance sequences — whether in the full-throttle energy of club numbers or in
more personal, wistful moments — serve both spectacle and story, never feeling gratuitous. The overall
design demonstrates an impeccable understanding of Cabaret’s cultural and emotional geography: a world
that is both exhilarating and unsettling, flirtatious and dangerously unstable.

What elevates this Cabaret production beyond mere period musical is its fearless engagement with the
political currents of the time. While the Kit Kat Club’s revelry is intoxicating, the shadow of rising
authoritarianism — foreshadowed in scenes involving Ernst Ludwig and the growing intolerance of the
wider society — lingers palpably. This is not a passive backdrop but an insistent pressure shaping
characters’ choices and futures.

The Volksoper does not shy away from depicting these tensions. Moments of political unrest — whether
subtle or stark — are woven into the narrative with a clarity that enhances the musical’s tragic resonance
without overshadowing its human stories. The intertwining of music, satire, and social commentary makes
this Cabaret not only a thrilling night of theatre but a sober reflection on the fragility of art and humanity in
times of upheaval.

Under Lorenz C. Aichner’s spirited conducting, the Volksoper orchestra brings Kander and Ebb’s iconic
score to effervescent life. The instrumental textures — from sultry club rhythms to poignant lyrical
passages — are rendered with precision and flair, supporting singers without overwhelming them and fully
engaging audiences in the musical landscape of late-Weimar Berlin.

Critics and audiences alike have welcomed this production with enthusiasm, noting its blend of virtuosic
performance, thoughtful storytelling, and aesthetic bravura. Press responses highlight both the high caliber
of the cast and the production’s ability to balance entertainment with substantive reflection — achievements
that underline Cabaret’s enduring power. The Vienna Volksoper’s Cabaret is a production that sings,
dances, and speaks with rare clarity. It honours the musical’s historical roots while embracing its relevance
for modern audiences. 

Through vibrant performances — especially by Bettina Mönch as Sally Bowles, Jörn-Felix Alt as Clifford
Bradshaw, and Ruth Brauer-Kvam as the Emcee — the production achieves a compelling blend of
emotional honesty, theatrical bravura, and social resonance.
From its thrilling opening numbers to its resonant final scenes, this Cabaret is an unforgettable experience:
a reminder that the theatre canboth delight and confront, entertain and enlighten. For anyone seeking

Redaktioneller Programmdienst:
European News Agency

Annette-Kolb-Str. 16
D-85055 Ingolstadt
Telefon: +49 (0) 841-951. 99.660
Telefax: +49 (0) 841-951. 99.661
Email: contact@european-news-agency.com
Internet: european-news-agency.com

Haftungsausschluss:

Der Herausgeber übernimmt keine Haftung für die Richtigkeit
oder Vollständigkeit der veröffentlichten Meldung, sondern
stellt lediglich den Speicherplatz für die Bereitstellung und
den Zugriff auf Inhalte Dritter zur Verfügung. Für den Inhalt
der Meldung ist der allein jeweilige Autor verantwortlich.

- Seite 3 von 4 -



musical theatre that is as emotionally stirring as it is intellectually engaging, the Volksoper’s Cabaret stands
as a shining exemplar of the art form.

Bericht online lesen:
https://culture.en-a.eu/kunst_kultur_und_musik/triumph_of_theatrical_jazz_and_dark_romance-92840/
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