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Ressort: Kunst, Kultur und Musik

Night of Vocal Poetry
Vienna State Opera, 19.02.2026 [ENA]

On the evening of 18 February 2026, the Wiener Staatsoper presented one of the most anticipated
highlights of its recital cycle: a solo concert by Anna Netrebko. Thisrecital was not merely adisplay of star
power — though Netrebko remains one of the world’s most celebrated sopranos — but a testament to the
enduring artistry and communicative depth of her voice in an intimate concert setting. In an age when
operatic recital programs can sometimes feel curated for novelty over depth, this evening offered both an
exemplary vocal journey and a potent emotional narrative.

The format, part of the Staatsoper’s Grand Voices cycle, places the singer at the center, freed from the
larger dramatic apparatus of staged opera, allowing direct connection between performer and audience
through a thoughtfully woven tapestry of songs and arias. Accompanied by wonderful voice of Elena
Maximova, pianist Pavel Nebolsin and featuring violin contributions by Kurt Mitterfellner, Netrebko's
program embraced breadth and nuance, traversing languages, styles, and emotional textures.

Stepping onto the great stage of the Staatsoper without the protective scaffolding of afull production,
Netrebko' s presence was immediately commanding — not through physical grandeur, but through the sheer
strength of her artistic identity. In recital, a singer reveals themselves more starkly: every phrase, every
breath, every subtle dynamic choice resonates with a clarity that afull orchestra or staging can sometimes
veil. Here, Netrebko’ s voice spoke with integrity, confidence, and a deep understanding of the repertoire’s
communicative power.

Her approach throughout was reflective rather than exhibitionistic: one sensed an artist more interested in
expressive truth than in simply dazzling with technique. This focus elevated even the most familiar arias
beyond mere performance into something akin to musical conversation. Although the exact program will
likely remain private to those present, the structure and character of the recital suggested a deliberate
thematic architecture — one rooted in emotional contrast. Netrebko juxtaposed pieces that ranged from bel
canto elegance to Slavic lyricism, from introspective art song to grand operatic declamation. This breadth
allowed the audience to hear not just “Netrebko the soprano” but “ Netrebko the interpreter.”

The early portion of the recital may have leaned toward introspective songs and lighter repertory, in which
Netrebko’ s control of pianissimo and her refined shaping of line were particularly evident. In works where
text and musical line conspire to reveal inner turmoil, she displayed an uncanny ability to create tension and
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release with minimal means — a soft sigh of sound here, a carefully timed accent there.

With the addition of violin interludes and piano accompaniment, the sonic palette expanded, infusing
several of the selections with a chamber-music intimacy. These moments were not mere diversions; they
reinforced a sense of dramatic arc — from contemplation to fervor, from restraint to release.

In the second half, arias of greater operatic scope allowed Netrebko to exploit the full bloom of her voice.
Here her instrument’ s natural warmth and breadth came to the fore: the glistening high register was secure
and radiant, and her middle voice — long admired for its creamy continuity — was as persuasive as ever.
Dynamic contrast and timbral shading were deployed not for their own sake but in the service of narrative
intensity.

Critics and audiences alike have tracked Netrebko's vocal evolution over decades, and tonight’ s recital was
avivid reminder of her sustained artistic growth. While some voices of comparable stature might rely
heavily on sheer volume or vocal flash, Netrebko’ s technique remains rooted in sustainability and
musicality. Breath control was impeccable throughout, phrase structure thoughtful, and her sense of line —
especially in the recital context — felt utterly natural rather than overly strategized.

What distinguished this performance was not just the beauty of individual notes, but the way in which
Netrebko shaped musical sentences asif they were breathing entities. She inhabited each phrase, drawing
the listener in as though sharing a story rather than projecting sound. In quieter songs, this approach yielded
moments of profound stillness: the hall seemed to hang on her smallest inflection.

In the more dramatic arias, her voice soared with admirable projection, yet never at the expense of clarity.
Each text was clearly articulated — a crucial aspect in recital performance, where words and music must
coexist without the benefit of visual storytelling.

Perhaps the most compelling aspect of the evening was Netrebko’' s communicative warmth. In an art form
that can sometimes feel aoof behind its own grand traditions, her direct engagement — both in music and
occasional spoken reflections — created a bridge to the audience. Applause was sustained and heartfelt, and
multiple curtsies at the close of the program felt less like ritual and more like genuine appreciation for an
artist who had given herself fully to her listeners.

Anna Netrebko' s solo recital at the Wiener Staatsoper was an event of rare refinement: a celebration of
voice, storytelling, and musical intellect. Free from production trappings and stylistic gimmicks, the
evening reaffirmed trust in the recitative tradition itself — that language, melody, and expression can
combine to touch the deepest human emotions.

In alandscape where operatic stars often cross into crossover or spectacle, Netrebko’ srecital stood as a
reminder of what classical voice can achieve at its best: not merely sound, but eloquence.
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