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Ressort: Kunst, Kultur und Musik

Evening of Mastery at the Vienna Musikverein
Vienna Musikverein, 13.02.2026 [ENA]

Vienna s Musikverein remains one of the world' s most revered temples of classical music, where the
evening's programme — presented with both artistic depth and refined interpretation — reaffirmed the
timeless power of the repertoire and the virtuosity of the performers. Asthe lights dimmed in the historic
Brahms Hall, there was an unmistakable sense of anticipation among the audience.

This venerable venue with its gilded architecture and superb acoustics has long been a place where music is
not merely heard but felt — a space where every nuance of sound, from intimate pianissimos to resonant
fortissimos, is rendered with crystalline clarity and emotional directness. The concert opened with awork
of considerable emotional and structural complexity — one that immediately showcased both the

ensembl €' s cohesion and interpretative intelligence.

In performances of this calibre, the technical command of the musiciansis never in question; instead, what
resonates most profoundly is the shared musical conversation — the way horns and winds respond to
strings and how ensembles breathe through rhythmically challenging passages. Here, in the Musikverein's
refined acoustic environment, every gesture contributed to a compelling narrative arc.

An evening with members of the Vienna Philharmonic is always an event of rare distinction, yet this
chamber concert at the Musikverein offered something even more intimate: the opportunity to hear
principal musicians of one of the world’ s greatest orchestras engage in dialogue as equals, revealing their
individua artistry within arefined ensemble setting. The programme — featuring works by Aram
Khachaturian, Johannes Brahms, and Carl Reinecke — unfolded as arichly textured exploration of
Romantic expressivity and lyrical depth, performed by Christoph Traxler (piano), Volkhard Steude (violin),
Andrea Gétsch (clarinet), and Ronald Janezic (horn).

The concert opened with Khachaturian, whose chamber writing combines folkloric vitality with
sophisticated harmonic language. From the first measures, the ensembl e displayed exceptional balance and
tonal awareness. Volkhard Steude' s violin tone was radiant yet controlled, combining technical precision
with expressive flexibility. His phrasing had avocal quality — each melodic arc shaped with warmth and
subtle dynamic shading.

Andrea Gotsch's clarinet brought aluminous, velvety timbre that suited Khachaturian’s modal inflections
beautifully.
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Her articulation was supple, allowing rhythmic passages to breathe naturally while maintaining clarity in
intricate figurations. Ronald Janezic’ s horn added depth and nobility to the texture, his sound both rounded
and resonant, never overpowering yet always present with dignified strength.

At the piano, Christoph Traxler anchored the ensemble with elegance and rhythmic assurance. His touch
ranged from percussive brilliance in animated sections to translucent delicacy in more introspective
passages. Particularly striking was the ensemble’ s cohesion in rhythmically complex sections— a
testament to chamber music at its finest, where listening and responsiveness are paramount.

The heart of the evening lay in Brahms. Whether in trio or quartet formation, Brahms's chamber works
demand both structural command and emational depth. Here, the performers achieved arare equilibrium
between intellectua clarity and heartfelt lyricism.

Steude’ s violin singing in the upper register carried a natural warmth, while Gotsch’s clarinet blended
seamlessly in Brahms's characteristic autumnal harmonies. Janezic's horn — an instrument Brahms loved
and understood deeply — sounded especially poignant in expansive phrases, the timbre evoking the
nostal gic landscapes often associated with the composer.

Traxler's pianism in Brahms deserves particular mention. He navigated dense textures with remarkable
transparency, ensuring that inner voices were never lost. His rubato was tasteful and organic, never
indulgent, allowing phrases to expand and contract with expressive inevitability. In the sow movement,
time seemed suspended: the dialogue between clarinet and violin unfolded with atenderness that held the
audience in complete stillness.

The interplay among the musicians reflected decades of orchestral collaboration, yet in this chamber
context their individuality emerged vividly. Each instrument retained its character while contributing to a
unified sonic architecture — a balance Brahms himself would have admired.

Carl Reinecke' s contribution to the programme provided a welcome rediscovery of a composer whose
chamber music embodies lyrical elegance and classical clarity infused with Romantic sentiment.

In Reinecke’ swriting, the horn and clarinet interplay particularly shone. Janezic’'s horn lines carried a
gentle nobility, while Gétsch’ s clarinet answered with refined agility and expressive nuance. The violin
added lyrical sweep, and Traxler’s piano part sparkled with lightness, ensuring the texture never became
heavy.

What made the performance especially compelling was the ensembl e’ s sensitivity to stylistic nuance.
Reinecke’' s music, less overtly dramatic than Brahms, thrives on balance and proportion. The musicians
shaped phrases with restraint and elegance, highlighting the composer’ s melodic charm and subtle
harmonic shifts. Throughout the evening, what distinguished this performance was not virtuosity alone —
though it was abundant — but the pal pable sense of shared musical intention. Each musician listened
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deeply, responding in real time to micro-variationsin articulation, dynamics, and tempo. Thisis chamber
music at its most authentic: conversation rather than display.

The acoustics of the Musikverein’s Brahms Hall enhanced every nuance. The warm resonance of the room
allowed the horn’s lower register to bloom naturally, supported the clarinet’s mellow richness, and
preserved the clarity of the violin's upper lines. The piano’ s tone, neither too bright nor overly weighted,
integrated beautifully into the ensemble. Asthe final notes faded, a moment of silence — that rare and
precious silence — preceded the applause. It was the kind of stillness that signals true immersion. The
ovation that followed was warm and sustained, reflecting not only admiration for technical mastery but
gratitude for a deeply human musical experience.

This concert reaffirmed the extraordinary artistry of the Ensemble der Wiener Philharmoniker in chamber
formation. Freed from orchestral mass, their playing revealed transparency, individuality, and emotional
immediacy.

In acity rich with musical excellence, evenings such as this remind us why Viennaremains a global centre
of classical music — not merely for tradition, but for living, breathing artistry at the highest level.

Bericht online lesen:

https://culture.en-a.eu/kunst_kultur_und_musik/evening_of mastery at the vienna musikverein-93051/
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