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Ressort: Kunst, Kultur und Musik
Stiffelio
Theater an der Wien, 22.05.2026 [ENA]

At Theater an der Wien, Verdi’s Stiffelio emerges as one of the composer’ s most strikingly modern dramas,
awork that combines psychological intensity, moral conflict, and extraordinary vocal writing with
remarkable directness. Though long overshadowed by Verdi’s more famous operas, Stiffelio deservesto be
heard as a bold and deeply moving scorein its own right. It is an operathat refuses simple categories.

It isreligious drama, domestic tragedy, and public morality play al at once, and that mixture givesit a
compelling force that still feels urgent today. What makes Stiffelio so powerful isthe daring central idea at
its heart. The title character is a Protestant minister whose marriage is shattered by betrayal, and Verdi turns
that conflict into a profound study of conscience, forgiveness, and socia hypocrisy. The operais not
interested in melodrama for its own sake. Instead, it asks how a man of faith can reconcile private suffering
with public duty, and how forgiveness can become not weakness but moral strength.

In this respect, Stiffelio feels like abridge between Verdi’ s early dramatic directness and the deeper
psychological complexity of hislater masterpieces. The role of Stiffelio isone of Verdi’s most demanding
and rewarding tenor parts. It requires not only vocal power but also a sense of inward conflict and spiritual
dignity. The singer must project authority while allowing moments of doubt, fury, and humiliation to
remain vividly audible. That makes the role unusually human. Stiffelio is not asaintly abstraction; heisa
man struggling to behave honorably in circumstances that threaten to destroy him.

When performed well, this creates tremendous thestrical tension, because the audience experiences both his
pain and his effort to rise above it. Lina, hiswife, is equally important, and the opera depends on her
emotional credibility. Sheis not simply the cause of the crisis; sheis awoman caught between remorse,
vulnerability, and the need for absolution. Verdi gives her music that can be tender and pleading, but also
dramatically exposed. Her scenes become central to the opera’ s moral argument, because they force
Stiffelio to confront not just betrayal, but the possibility of mercy. That emotional confrontation is one of
the great strengths of the work.

The supporting characters deepen the drama further. Stankar, Lina' s father, is driven by wounded pride and
revenge, and his music carries a sharp tragic weight. Raffaele, the man at the center of the betrayal, isless
important as an individual than as a catalyst for the opera s moral crisis, yet he too contributes to the
emotional pressure of the plot. Around these characters, Verdi builds an atmosphere of secrecy, accusation,

Redaktioneller Programmdienst: Haftungsausschluss:

European News Agency Der Herausgeber tibernimmt keine Haftung fiir die Richtigkeit

oder Vollstéandigkeit der verdffentlichten Meldung, sondern

Annette-Kolb-Str. 16 stellt lediglich den Speicherplatz fiir die Bereitstellung und
D-85055 Ingolstadt den Zugriff auf Inhalte Dritter zur Verfligung. Fiir den Inhalt
Telefon: +49 (0) 841-951. 99.660 der Meldung ist der allein jeweilige Autor verantwortlich.

Telefax: +49 (0) 841-951. 99.661
Email: contact@european-news-agency.com
Internet: european-news-agency.com - Seite 1 von 2 -




EUROPEAN-NEWS-AGENCY.COM

EUROPEAN

and public judgment that makes the final act especially devastating. When forgivenessfinally arrives, it
does not feel sentimental; it feels hard-won and spiritually serious.

One of the great pleasures of Stiffelio is Verdi’s musical economy. The score is concise, but never thin. It
moves with theatrical clarity, and its arias, ensembles, and recitatives are integrated into a continuous
dramatic flow. This gives the opera an unusualy tight structure, which is part of what makesit feel so
modern. Verdi is aready thinking in terms of dramatic momentum rather than isolated display. The result is
awork that keeps the listener emotionally engaged from beginning to end.

The opera also has particular resonance in a house like Theater an der Wien, which has long been
associated with adventurous repertory and rediscovery. Stiffelio is precisely the kind of score that benefits
from a serious revival: it rewards concentrated listening, dramatic intelligence, and a cast that can bring
clarity toits ethical complexity. The fact that the opera remains relatively rare only adds to itsimpact.
When it is staged with conviction, it can feel like the discovery of amissing link in Verdi's development.

What ultimately makes Stiffelio so impressive isitsrefusal to separate private pain from public
responsibility. It treats forgiveness not as an easy resolution, but as an act of immense moral difficulty. That
iswhy the final scene can be so moving: it transforms personal humiliation into spiritua insight without
denying the cost of what has been endured. Few Verdi operas are as direct, as concentrated, or as ethically
challenging. At Theater an der Wien, Stiffelio therefore stands as a work of remarkable dramatic and
musical stature — noble, urgent, and unmistakably ahead of its time.

Bericht online lesen: https://culture.en-a.eu/kunst_kultur_und_musik/stiffelio-93673/
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